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GLOSSARY 

 
Alternate Syntagma: The alternate syntagma is a syntagm where various points of 

view are shown through shots which show the actions of multiple characters at the same 

time. An example of this is a hero rushing to save the day while the heroine is falling a 

great height only to be saved at the last second. 

 
Autonomous Shot: The autonomous shot is defined as a syntagm which contains a 

single shot. This shot can contain a single-shot sequence. 

 
Bracket Syntagm: The bracket syntagm meanwhile, while similar to the parallel 

syntagm in that it has little chronological development to the overall plot of the film, 

and is instead linked through montage. 

 
Christian Metz’s Semiotics: A theoretical framework that provides a comprehensive 

analysis of the language and structure of film which explores the relationships between 

different signs and symbols within the film. 

 
Descriptive Syntagm: The descriptive syntagm describes a locale rather than an action. 

These often come up in shots and scenes of the movie where things are explained to the 

audience by the characters rather than shown directly. 

 
Episodic Sequences: Episodic sequences refer to segments within a film that are 

relatively self-contained and can function as standalone narrative units. Episodic 

sequences are characterised by having a distinct beginning, middle, and end, and they 

often focus on a specific event, character, or theme within the overall narrative. 

 
Film: A piece of visual art that uses moving images to imitate experiences and convey 

ideas, narratives, perceptions, feelings, beauty, or ambience 

 

Grand Syntagmatic: The grand syntagmatic is a concept developed by Christian Metz 

in his film semiotic theory. It refers to the overall organisation and sequencing of shots, 

scenes, and sequences in a film. 

 

Linear Narrative: A linear narrative refers to a storytelling structure in which events 

and actions unfold in a chronological and sequential manner. It follows a 

straightforward cause-and-effect progression, where the narrative elements are 

presented in a linear order from the beginning to the end. This type of narrative typically 

adheres to a traditional narrative structure with a clear exposition, rising action, climax, 

falling action, and resolution. 
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Narrative: Narrative refers to the way in which a film presents a story or events to the 

audience. It encompasses the structure, sequencing, and arrangement of events, 

characters, and actions within the film's storyline. Narrative in film semiotics involves 

the use of various cinematic techniques, such as editing, cinematography, and sound 

design, to construct a coherent and meaningful narrative experience for the viewer. 

 
Nationalism: A deep emotional attachment and loyalty to one's nation, as well as a 

desire for self-determination, sovereignty, and preservation of the nation's cultural, 

social, and political values. 

 
Ordinary Sequences: Ordinary sequences are a series of shots that proceed in 

chronological order but with discontinuous progression. Such as shots that skip over 

unimportant moments of an action. 

 
Parallel Syntagm: The parallel syntagm is a syntagm where a shot has no time and 

space continuity in the film and is instead woven into the film’s plot through a pattern 

of alteration. 

 
Scenes: A continuous and uninterrupted sequence of shots that share a common time, 

space, and thematic focus. It is a cohesive segment of the film's narrative that presents 

a specific event, action, or interaction between characters. 

 
Semiotics: The systematic study of sign processes and meaning-making. 

 
Sequences: Sequences refer to a higher-level organisational unit within a film that 

consists of multiple scenes linked together by thematic, narrative, or stylistic elements. 

Sequences are a collection of scenes that share a common focus, often representing a 

larger segment of the film's narrative or exploring a specific theme or idea. 

 
Syntagm: A Syntagm refers to the meaningful combination of signs in a particular 

sequence. It is a concept that explores the relationships and connections between signs 

as they are organised and presented in a specific order or pattern. 
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