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ABSTRACT 

 

 

NATIONALISM IN WAR MOVIES: A SEMIOTIC ANALYSIS OF 

THE FILM “ALL QUIET ON THE WESTERN FRONT” 

 

 

By 

 

Samuel Abraham Mangitung 

Muninggar Sri Saraswati, Ph.D, Advisor 

 
 

SWISS GERMAN UNIVERSITY 

 

War movies often either promote or criticise nationalist ideologies. Depending on the 

movie, war can be seen as glorious and noble, or brutal and futile. This thesis conducted 

a semiotic analysis of the movie "All Quiet on the Western Front" that was directed by 

Edward Berger and released in 2022, focusing on the portrayal of nationalism within 

the film. Drawing upon Christian Metz's Film Semiotic Theory, the study aimed to 

unravel how the movie constructs, reinforces, or challenges nationalistic ideologies. 

Through the film semiotic, this study explored the scenes and sequences of the film, 

dissecting how nationalism was narrated and depicted. The findings suggested that the 

film carried an anti-war message as it questions the nationalistic ideologies used to 

justify the war and showed how the youth were manipulated to fight in the war only to 

find themselves being exposed to the traumatising brutality of war. The findings 

contribute to the understanding of how nationalism is constructed and communicated 

through the language of film, offering a perspective on the complex relationship 

between cinema and ideology. 

 

Keywords: Semiotic Analysis, All Quiet On The Western Front, Film, Christian Metz, 

War Film, Edward Berger 
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